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I N T E R V I E W  
J O R D I  P U J O L  
A COUNTRY THAT LOSES ITS WORD AND THOUGHT WON'T BE 
ABLE TO SURVIVE AS A DIFFERENTIATED CULTURE. WE'RE 
A COUNTRY AND A CULTURE BUILT AROUND THE WORD. 
MlQUEL ALZUETA A U T H O R  
I N T E R V I E W  
n this interview, the President of 
1 the Generalitat de Catalunya, 
Jordi Pujol, analises certain 
aspects of the world of culture: the rela- 
tionship between State and culture, the 
situation of geographically restncted 
cultures compared with the great cultural 
monopolies, the obstacles to international 
projection of the lesser cultures, the good 
and bad points of bilingual cultures, the 
aspirations of the creators ... We haven't 
intended to use the conversation to 
spread the national aspirations of the 
Catalan people, so much as to explore in 
depth one of the most exciting debates of 
the close of the century: man and cultural 
life. Catalan culture has its own stamp of 
identity that includes Miró and Pau Casals, 
Dalí and Sert, Foix and Espriu, Tapies and 
Barceló, Montserrat Caballé and Gaudí ... 
and so many others that have contributed 
with their work to the greatness of 
European culture. 
-What contnbution to European culture 
in general can be made by one which is 
of limited extension like the Catalan 
culture? 
-Firstly, its very existente, the fact that it 
represents the identify of a particular peo- 
ple, even th.ough the nation is a small one. 
Large or small, it adds to the European 
cultural diversi?. and to its overall richness. 
Apart from that, it can contribute with the 
qualify of its cultural products. That is to 
say, Swedenis a country with eight million 
inhabitants, its language isn't a universal 
one, but undoubtedly it contributes its 
prose-writers, its dramatisfs, its film- 
makers ... Denmark is smaller than Catalo- 
nia but it contributes Andersen, Kierke- 
gaard. .. We also offer our poets, our 
writers, our arfists, Miró, Da16 Gaudt Sed 
and so many others, our architects, etc. 
But 1 think we contribute something else as 
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well: being a nation without a state and a 
cultvre without a state and therefore al- 
ways in a fragile institufional situation, we 
contribute our struggle to exist after so 
wany difhcult centvries. Catalonia has a 
special way of being and acting that 
makes it unique amongst the peoples of 
Europe. 
-What vehicles can a culture without a 
state use to rnake itself felt internationally, 
especially, in the case of creators who use 
the language, the word, as their irnple- 
rnent of work? 
-The clearest and most obvious is trans- 
lation. Knut Hamsun, for example, wrote 
in Norwegian and at that time only some 
three million people must have spoken it. .. 
-But it had a state, a differentiated na- 
tional reality. 
-We obviously have a serious handicap; 
on the one hand we haven't got a state, 
and on the other, we've got an open mar- 
ket. Norway is a closed market when a 
novel by Pasternak, Kundera or Manzoni 
is translated into Norwegian, it's only sold 
there in Norwegian; here, though, its sold 
in Catalan and Castilian. What we te  got 
to do is inform, explain what Catalonia is. 
While the cultural presentation of the 
Spanish state takes place through mani- 
festations like "Europalia': we are lost, 
Catalan culture doesn't exist inter- 
nationally. Al1 the sume, having said that, 
it's important to see that culture isn't only 
literature; there are other languages such 
as the plastic arts, music, design or archi- 
tecture, that are also ways of presenting a 
country. We've got to present a type of 
country, of socieiy. ln a lot of places in 
Europe -now that there's talk of the 
European regions, although 1 prefer the 
term country- it is said that one of the 
countries most worthy of study, for its 
strength, its political ambitions, its vitaliiy, is 
Catalonia. 
We mustn't be pessimistic. Even though we 
haven't got a state, we've got /o make this 
fact work in our favour, turn it into an 
advantage although it's a disadvantage. 
-Now that you rnention advantages and 
disadvantages, Catalonia is a bilingual so- 
ciety; is that an advantage o r a  disadvan- 
tage? 
-Bilingualism is a minus, what happens is 
that any minus can be used as a plus, and 
that's what we te  got to do. N o  country, 
given. the choice, would want to be 
bilingual, not one. We are bilingual, and 
we can get something out of thar Perhaps 
because we're bilingual, we're one of the 
countries which speaks most foreign lan- 
guages. On the other han4 there's the 
fact that we have to fight constantly to 
preserve our identiiy. 
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-This identity of ours has to be defended 
on two flanks now: interna1 bilinguism and 
the progressive internationalization of 
English as a means of communication. 
-Maybe in the future, if bilinguism 
doesn't disappear, our identity will 
change, it will no longer be that of the 
fourteenth or eighteenth centuries when 
we weren't bilingual. W e t e  been 
bilingual for a very short time only. Our 
statute of autonomy defines our situation 
very well, 1 think: "Catalan is the natural 
language of Catalonia". There are two 
offcial languages, two real ones, even, 
but the natural language is Catalan. 
Undoubtedly, the Anglo-Saxon influence 
also a& on us with some force, but it can? 
be said that it's our main problem. 
-The concept of culture around the 
world is broadening. New disciplines are 
being included in it: design, new technolo- 
gies, video, mass-media ... do you think 
culture should absorb these concepts or 
should it stick to the more traditional types 
of art? 
-1 think these new things are culture. But 
obviously the word is essential. A country 
that loses its word and thought won't be 
able to survive as a differentiated culture. 
We're a country and a culture built 
around the word. 
-This century, Catalonia has given the 
world a series of geniuses who have oc- 
cupied the front row of creation: Gaudí, 
Miró, Tapies. What do you think has ge- 
nerated this large number of creators in a 
relatively short period of time? 
-1 don? think there's a valid explanation. 
Catalonia is a lively, creative country, but 
that obviously doesn't explain the phe- 
nomenon. 
-Thirty or folty years later though, there 
doesn't seem to be a clear successor. 
-European culture has declined a bit in 
the last few yean. The Berlin of the twen- 
ties or the Paris of that time are possibly 
unrepeatable. We're living something of a 
crisis, a drying-up of the impulses that ge- 
nerate cultural vitality. ln our case, 1 think 
we could say that we are at a good leve1 
in these new fields of culture that we were 
speaking about earlier. And also we can7 
complain about the culture-society mesh 
we te  created in the last few yean. 
-There are sectors where the state tradi- 
tionally has a lot of influence: industry, the 
economy ... what role should the state play 
in the realm of culture? 
-1fs best that the state should intervene 
very little in the question of cultural creati- 
vity. But let's not forget that the state, pow- 
er, generated Moliere, Corneille or Ra- 
cine. They were close to power, and one 
which suffocated and demanded adu- 
lation. Power has to be respecfful with 
creation, but it has to create a cultural 
infrastructure and encourage those who 
can create. 
-Does the fact of being a physically re- 
stricted culture produce any kind of 
complex in the creator? 
-1n some cases, yes: probably more so 
amongst wnfen. It's natural to ask oneself 
"What if 1 do it in another language?'' 
Now wete back at the point about the 
open market. Most cultures have a closed 
market, they have borden. The step to 
Castilian, the simultaneity of the two lan- 
guages, is a diffcult situation, but we need 
writen who will work in Catalan. They can 
be translated later, but fint they should 
write in Catalan. 
-In what form of cultural society would 
you like to see yourself reflected? 
-The easy answer would be to say 
Denmark, Holland, the countries that are 
linguistic minorities but have a high level. .. 
-You make no mention of the Bretons, 
the Corsicans, the Basques ... 
-No, no, no, certainly not. Without 
wanting to offend anyone, these can7 be 
our models, although as peoples they muy 
be better or wone than us. Catalan is a 
very complete language, not residual, nor 
archaic, nor marginal. It's a unified lan- 
guage, used univenally, it can be used for 
anything; to write erotic novels or to give 
religious sermons, to make a speech in 
parliament or write a wilJ to write a bock 
on mathematics or compose poetry. It's 
the only normal language without inter- 
national recognition. This is one of our 
great problems. 
-Letts get back to the different types of 
society. 
-We were saying Holland or Denmark, 
but that's not enough. As well as that I'd 
like our culture to have the capaciiy to re- 
sist in spite of not having any kind of 
protection. And I'd lilke to make one last 
point, a mixture of Denmark and Lom- 
bardy, a European region with great vital- 
ity and without any kind of conformi3/, full 
of creativity and daring, of imagination 
and modernity. • 
